FACULTY 
of MUSIC 


Cn 
@ 


200 1—2002 


WHERE (GREAT MUSIC MEETS GREAT MINDS 


Saturday, April 6, 2002, 8 p.m. 
Walter Hall 


University of Toronto 
Faculty of Music 


Presents 


Percussion Ensemble 
Robin Engelman, director 


PROGRAMME 


Mudra (1990) Bob Becker 

Ian Gibson, Solo Drum & Crotales 

Charlene Jack, marimba. Christa Mercey, vibraphone. Michael Gambacurta, song 
bells. Peter Jones, glockenspiel and bass drum 


Lullaby for Esme (1997) Robin Engelman 
Paul Ormandy, Steel Pan Solo. 

Christa Mercey, marimba, bass harmonica, s‘hung, bowed cymbals, temple bowls & 
wood block. Rob Foster, almglocken, finger cymbals, temple bowls & conga drum. 
Tricia Sautner, almglocken, thundersheet, toy chimes & shaker. 
Ainsley McNeaney, toy piano, waterphone, crotales & darabuka. 


Rondino (1957) Terry Hulick 

Ian Gibson, snare drum, castanets, wood block. Antti Ohenoja, bass drum with 
cymbals, gong & triangle. Christa Mercey, temple blocks. 

Jamie Drake, three tom-toms and tambourine. 


Kebjar- Bali (1982) William Cahn 
Ian Gibson, Percussion Solo. 

Devon Fornelli, marimba & songbells. Jamie Drake, vibraphone. 
Christa Mercey, marimba. Brian Lahaie, marimba & glockenspiel 


Omphalo Centric Lecture (1984) Nigel Westlake 
Devon Fornelli, marimba. Antti Ohenoja, marimba & log drum. 
Ian Gibson, marimba & shaker. Danny Tones, marimba & Chinese cymbal. 


Novelty Ragtime Selections George H. Green 
Humming Bird arr. Bob Becker 
Jovial Jasper 

The Whistler 


Antti Ohenoja, xylophone solo, with members of the ensemble 


Printing of this concert programme is supported in part by Versatel Printing. 


The photographing, sound recording, or videotaping of this performance without the written 
permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any other 
electronic devices that could emit a potentially unwelcome sound. 


Programme Notes. 


Mudra (1990) 
BOB BECKER 


Mudra consists of music that was originally 
composed to accompany the dance 
UrbhanaMudra by choreographer Joan Phillips. 
Commissioned by INDE ‘90 and premiered in 
Toronto in March, 1990 as part of the 
DuMaurier Quay Works series, UrbhanaMudra 
was awarded the National Arts Centre Award 
for best collaboration between composer and 
choreographer. The music was subsequently 
edited and re-orchestrated as a concert piece for 
NEXUS during May, 1990. 

The term mudra refers in general to the 
narrative use of torso, facial and hand and arm 
gestures in many Indian dance forms. 
Rhythmically, Mudra is based on two important 
and common structures found throughout 
North Indian music: 1) motivic development 
(palta) and 2) rythmic cadence formulas (ti 
hai). 

Mudra is scored for marimba, vibraphone, 
songbells, glockenspiel, crotales, muffled drum 
and bass drum. 


BOB BECKER’s performing experience spans 
nearly all of the musical disciplines where 
percussion is found. He has been percussionist 
for the Marlboro Music Festival and the 
Timpanist with the Marlboro Festival Orchestra 
under Pablo Casals. For several years he was 
percussionist with the Paul Winter Consort and 
he has performed and recorded with Gil Evans, 
Steve Gadd, Paul Horn and Chuck Mangione. 
He has also performed and recorded with such 
diverse groups as Ensemble _Inter- 
contemporaine under Pierre Boulez, the 
Ensemble Modern of Germany, the Schoenberg 
Ensemble of Amsterdam and the Boston 
Chamber Players. He has appeared as Tabla 
soloist in India and has accompanied many of 


the major artists of Hindustani music. He is 
also a founding member of the Flaming Dono 
West African Dance and Drum Ensemble in 
Toronto. As amember of Nexus he has appeared 
as soloist with the New York Philharmonic, 
the Boston Symphony, The Philadelphia 
Orchestra and the Cleveland Orchestra among 
many others, and has received the Toronto Arts 
Award and the Banff Centre for the Arts National 
Award. As a regular member of the ensemble 
Steve Reich and Musicians, he has appeared 
as soloist with the Israel Philharmonic, the 
Brooklyn Philharmonic, the New York 
Philharmonic and the London Symphony and 
recorded foe Deutsche Grammophone, EMI 
and Nonesuch. Becker’s compositions and 
atrangements are performed regularly by 
percussion groups world - wide. His solo CD 
album, There is a Time, was released in 1995 on 
the Nexus label, and features many of his recent 
compositions. 

—Bob Becker 


IAN GIBSON is completing his forth year at the 
University of Toronto and will graduate with 
his B.Mus. in Percussion Performance. He is 
currently studying with Russell Hartenberger, 
Beverley Johnston and John Rudolph. Ian also 
travels to Philadelphia to study with Alan Abel. 
In September he hopes to begin working 
towards obtaining his Master's degree. 

In 1999, Ian won the Canadian Sabian 
Percussion Scholarship and in 2000 the Avedis 
Zildjian Percussion Scholarship. He has 
appeared with many symphonies and groups 
througout the area and in his hometown of 
Niagara-on-the-Lake. 

As a diversion, he plays with the Peel 
Regional Police Pipe Band and will be travelling 
to Scotland with them this year in order to 
compete in the World Championship 
competitions. 


Lullaby for Esme (1997) 
ROBIN ENGELMAN 


Lullaby for Esme was written for this evening's 
soloist, Toronto percussionist Paul Ormandy, 
who wanted a work different from the typically 
dance - pop oriented repertoire of the steel pan. 
Many years ago I found a Malagan song, 
“Duerme, Nino Chiquito” (Sleep My Little 
Babe”), in a book of lullabies.* This song, 
influenced by the Moors of southern Spain, 
impressed me with its gentle simplicity and 
modal evocation of Andalusian “sentimiento”. 
Although I do not quote this Malagan lullaby, 
its sentimiento, the birth of my first grand child 
Esme, and the subsequent death of composer 
Toru Takemitsu, provided the inspiration for my 
lullaby. 

(Lullabies of the World by Dorothy Berliner 
Commins, Random House Inc., 1967) 


ROBIN ENGELMAN is a founding member of 
Nexus and is the conductor/Director of the 
University of Toronto Faculty of Music 
Percussion Ensemble. He was principal 
percussionist of the Toronto Symphony 
Orchestra during the tenures of Seiji Ozawa 
and Karel Ancerl and was also principal 
percussionist with the Canadian Opera 
Orchestra and three other North American 
orchestras. He has written works for the 
Amadeus Choir of Toronto, the Toronto harp 
and percussion duo ArpaTamboro, Sanya Eng 
& Ryan Scott and a number of his works for 
Nexus including Lullaby for Esme & 
Remembrance have been recorded. He has just 
completed four arrangements for percussion 
quintet of songs by the late Japanese composer 
Toru Takemitsu. —Robin Engelman 


PAUL ORMANDY’s keen interest in popular 
world music has led him to perform as 
contemporary percussionist and steel panist 
throughout North America, the Caribbean, 
Europe and Japan. Some of his past and present 
ensemble credits include: Phase IJ Pan Groove 
Steel Orchestra, Candela Flamenca, Ilede Afro- 
Cuban Music and Dance Ensemble, Kekeli 
Ghanaian Drumming and Dance Ensemble, 
and the Evergreen Club Contemporary 
Gamelan. Paul also appears on numerous radio, 
television and CD recordings and is an orchestra 
member in the Toronto production of The Lion 
King. As an educator, he is a part-time faculty 
member at the University of Toronto and the 
Royal Conservatory of Music. 


Rondino for Percussion Quartet (1959) 
TERRY HULICK 


Percussion ensembles began to appearin North 
American schools during the early 1950's. One 
of the first ensembles was. at 
Ithaca College in Ithaca, New York, where 
Terry Hulick studied percussion and composi- 
tion with Warren Benson, a founding member 
of the Percussive Arts Society and a renowned 
composer of music for percussion, wind ensem- 
ble, band and voice. Rondino for Percussion 
Quartet was written for percussion 
instruments commonly available in the schools 
of that era: tambourine, tom-toms, bass drum, 
snare drum, wood blocks, cymbals, triangles etc. 
- instruments associated with bands and orches- 
tras. (Of particular interest here, is the use of 
the bass drum with cymbals attached, a combi- 
nation commonly used in opera orchestras and 
concert bands during the 19th and 20th centu- 
ries.) Rondino...is one of the most intelligently 
constructed, charming and musically demand- 
ing works from the infancy of percussion en- 
sembles and is dedicated to Warren Benson and 
the Ithaca College Percussion Ensemble. 


TERRY HULICK studied percussion at Ithaca 
College and at the Brevard Music Festival in 
North Carolina. He taught at the University of 
Memphis, was principal percussionist in the 
Louisville Symphony Orchestra in Louisville, 
Kentucky and studied conducting in Vienna. He 
was one of the first percussionists in the world 
to develop a mallet numbering system for four 
- mallet marimba playing. His system made the 
Bach violin sonatas and other complex works 
easier to prepare for performance and the device 
of numbering mallets is now standard practice 
among composers and players. Terry Hulick 
now lives in Jacksonville, Florida. —Robin 
Engelman 


Kebjar - Bali (1982) 
WILLIAM CAHN 


Kebjar - Bali (pronounced, keb-yar bah-li) was 
premiered in 1982 at the tenth anniversary 
concert of Nexus at the Saint Lawrence Centre 
in Toronto, Ontario Canada and the orchestral 
version was premiered by the Rochester, New 
York Chamber Orchestra that same year. The 
composition is based on the traditional music 
of Bali, which is normally performed by a 
Gamelan orchestra - comprised of as many as 


twenty-five musicians playing on various gongs, 
drums, cymbals, xylophones, metalophones 
and other percussion instruments along with 
flutes and a few string instruments. 

Kebjar — Bali utilizes a number of tuned 
gongs from south-east Asia and standard 
western mallet percussion instruments - 
marimbas, a vibraphone, a set of song bells (alto 
glockenspiel) and a glockenspiel. 

The term “Kebjar” refers to a twentieth 
century Balinese musical style. The word 
literally means “to burst into flame” and this is 
represented in the music by highly technical and 
rhythmically intricate passages which are 
interspersed with sections in a more stately style. 


WILLIAM CAHN was born in Philadelphia in 
1946 and has performed with conductors, 
composers, ensembles, and popular artists 
representing diverse musical styles - among 
them, Chet Atkins, John Cage,Carlos Chavez, 
Aaron Copland, Andrew Davis, Marian 
McPartland, Seiji Ozawa,Steve Reich,Doc 
Severinson, Leopold Stowski, Richard 
Stoltzman, Igor Stravinsky, Edgar Varese and the 
Paul Winter Consort. 

His chamber and orchestral compositions 
are performed worldwide and he has written 
books and articles about percussion. He has 
been a member of Nexus since its formation in 
1971. —William Cahn 


Omphalo Centric Lecture (1984) 
NIGEL WESTLAKE 


Among Westlake’s percussion repertoire is 
Omphalo Centric Lecture, scored for four 
marimbas and additional percussion. Inspired 
by Paul Klee’s painting of the same name, 
Omphalo Centric Lecture borders on the realm 
of post-minimalism, combing active rhythmic 
layers with delicate melodic swells. Although 
structured as an ensemble work, each player 
within the ensemble has prominent virtuoso 
Passages. 

Australian-born NIGEL WESTLAKE contin- 
ues to be recognized as one of the most impor- 
tant contemporary composers in recent years. 
Apart from gaining notoriety for his work for 
film and television, including the soundtracks 
for Babe, the IMAX film Antarctica and the 3D 
IMAX film Breaking Through, he has written nu- 
merous solo, chamber, and orchestral pieces 
that encompass a variety of genres. Westlake is 
a recipient of several awards, such as the New 


York Radio Festival Gold Medal and the APRA 
award for Contemporary Classical Composition 
of the year. His works have reached audiences 
worldwide through performances by John 
Williams, the London Symphony Orchestra, the 
Royal Scottish National Orchestra, Synergy Per- 
cussion, and the Australia Ensemble. —Danny 
Tones 


Novelty Ragtime Selections 
arr. BOB BECKER 


During the “roaring” 1920’s an exciting kind of 
ragtime music became the rage in North 
America. Popularly known as “novelty 
ragtime”, this music was associated with the 
various dance styles in vogue at the time. Highly 
technical, often programmitic and certainly 
speedier than previous ragtime music, it was a 
perfect vehicle for the xylophone. Propelled by 
the newly invented phonograph, the xylophone 
as a solo instrument enjoyed a true golden age 
during the 1920’s and 1930's. Xylophone 
soloists appeared with piano accompaniment, 
in dance orchestras, and concert bands, and 
were heard regularly on radio broadcasts and 
in animated cartoons and motion pictures. The 
selections on this program are a typical 
sampling from that era of great energy and 
positive spirit. 

—Bob Becker 


ANTTI OHENOJA is from Finland where he 
studied percussion with Toni Hietala and Kalevi 
Ohenoja. He is a first year student in 
performance. At the moment he studies 
percussion at the University of Toronto with 
Russell Hartenberger, Beverley Johnston and 
John Rudolph. He also studies with Bob Becker 
outside the University. In the University 
percussion ensemble he plays under Robin 
Engelman’s direction. 
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DIAMOND CIRCLE 

Edwards Charitable 
Foundation 

The Heinrichs Foundation 


PLATINUM CIRCLE 

The Estate of Arthur Rudolph 
Plettner 

The Estate of John Reginald 
Stratton 


GOLD CIRCLE 

Canadian Opera Volunteer 
Committee 

Irene Carter 

Cinespace Studios 

Stephen R. Clarke and 
Elizabeth Black 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

The Estate of Greta Kraus 
Dentay 7 

Sam and Doris Lau 

John B. Lawson 


The Faculty of Music is committed to providing a stimulating 
environment in which its outstanding resources may support not 
only instruction of the highest quality but also the creation of new 
knowledge about all aspects of music. Since May 1, 1995, numer- 
ous academic priorities funded through the Campaign for the Fac- 
ulty of Music have provided the means for our pursuit of this goal. 
We would like to thank all who have made significant contribu- 
tions to our Campaign — generous donors, tireless volunteers and 


longtime supporters. 


Che Anne Loewen 

Judy and Wilmot Matthews 

The Estate of Mamie May 

The Estate of Ruby Mercer Por 

Roger D Moore 

The Estate of Arthur Edward 
Redsell 

The Estate of Peter E. Sandor 

William Scheide 

Stephen and Jane Smith 

The Estate of Judith Marie 
Stephenson 

and two anonymous donors 


SILVER CIRCLE 

Clive and Barbara Allen 

Arts and Letters Club 

Bank of Montreal 

J P Bickell Foundation 

Birks Family Foundation 

Hans B. de Groot 

Lorna Dean 

The Eaton Foundation 

Robert Fenn 

The Estate of James H 
Gladwell 

J. Peter and Héléne Hunt 


The Jackman Foundation on 
behalf of Edward J. R. 
Jackman 

Julie-Jiggs Foundation 

The Estate of Phyllis EE. 
Jowett 

Lothar Klein 

Michael M. Koerner 

The Estate of Robert R. 
McBroom 

James K. McConica 

Rob McConnell 

Ted and Julie Medland 

Harvey Olnick 

Panwy Foundation Inc. 

The Estate of George A. Ross 

The Estate of Sylvia Schwartz 

Iain W. Scott 

The Estate of G.H. Clifford 
Smith 

Sam Sniderman 

Joseph § Stauffer Foundation 

Women’s Musical Club of 
Toronto 

Don Wright 

and five anonymous donors 


FRIENDS OF THE FACULTY OF MUSIC 
Friends of the Faculty of Music is an annual giving program offering donors of $250 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2001-2002 academic session. 


MAESTRO CIRCLE ($10,000 AND GREATER) 
Bank of Montreal 
The Julie-Jiggs Foundation 


VIRTUOSO CIRCLE ($5,000 - $9,999) 
Long & McQuade Limited 
Stephen and Jane Smith 


CONCERTMASTER CIRCLE 

($1,000 - $4,999) 

Anne-Marie H. Applin 

Gerard & Earlaine Collins Foundation 
Denton D. Creighton 

Richard and Lois Dodds 


Dean and Rosemary Dover 

Nance Gelber 

Milton E. Harris and Ethel S. Harris 
The Heinrichs Foundation 
Honourable Henry N. R. Jackman 
Philip and Diana Jackson 

John B. Lawson 

Keith W. Loach 

Susan E. Middleton and Christopher D. Palin 
Hilary V. Nicholls 

Dr. Richard Ogilvie 

Peter M. Partridge 

and two anonymous donors 


As of January 21,2002 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or to 
become a Dean’s Committee volunteer, please contact Marilyn Brown in the Office of 
Development and Alumni Relations at 416-946-3145 or friends.music@utoronto.ca. 
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The Faculty of Music proudly presents 


lirector © robin engel: 


A new recording featuring the U of T Percussion Ensemble 
in music of Bob Becker, John Cage, John Beckwith, 
Jo Kondo, and Terry Hulick. 


NOW AVAILABLE AT THE FACULTY OF MUSIC BOX OFFICE 
Call 416-978-3744 
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UNIVERSITY 
OF TORONTO 
FacCuLTy OF Music, UNIVERSITY OF TORONTO 
EDWARD JOHNSON BUILDING, 80 QUEEN’s PARK, TORONTO ON M5S 2C5 
Box OFFICE: 416-978-3744 


